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salient	 insight	 into	 the	 complex	 relationship	 that	 Egypt	had	with	 this	 creature,	 and	 revive	 an	
ancient	appreciation	for	the	serpent	as	more	than	something	to	fear	and	loathe.	
Since	ancient	peoples	both	dreaded	and	were	filled	with	awe	at	the	snake	because	of	its	
murderous	 capabilities	 and	apparent	 capacity	 for	 rejuvenation,	 they	 chose	both	 to	 repel	 and	
revere	them	in	daily	life.	This	study	provides	a	deeper	understanding	of	the	perception	of	these	
creatures	 based	 on	 textual	 and	 artistic	 depictions	 of	 snakes	 as	 associated	with	mythological	
stories,	and	with	particular	emphasis	on	Egyptian	divinities.	I	shall	describe	snakes	and	serpent-
associated	deities	primarily	in	the	religious	spheres	of	this	culture	and	analyze	them	according	to	
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The	Egyptians	probably	used	elements	of	nature	 to	 gain	 a	 sense	of	 control	 over	 their	
hostile	environment.	The	snake,	an	apex	predator,	clearly	drew	their	attention.	They	feared	this	
creature	 because	 of	 its	 uncanny	 ability	 to	 kill	 with	 such	 rapidity.	 Many	 Egyptian	 myths	









associated	with	 serpents	and	possessed	elements	of	protection,	healing,	 and	 longevity,	 all	 of	














































emotions,	despite	 the	common	perception	 that	 they	are	 synonymous.	According	 to	Daniel	R.	
Weinberger	of	the	National	Institute	of	Mental	Health’s	Clinical	Brain	Disorders	Branch,	fear	is	a	
physical	 response	to	danger,	while	anxiety	 is	a	psychological	response	to	perceived	danger.	A	
                                                
1	Edwards,	Scott	P.	“The	Amygdala:	The	Body’s	Alarm	Circuit.”	The	Dana	Foundation.	May	2005.	















shape.	 In	 less	 than	 a	 second,	 this	mysterious	 shape	 is	 processed	by	his	 thalamus	 and	by	 the	
amygdala,	which	triggers	a	 fear-response	 in	the	man.	He	may	flinch,	yell,	or	 leap	back	before	




































Specific	 animal	 phobia	 is	 characterized	 by	 excessive	 and	 unreasonable	 fear,	 escape,	 and	





Some	 experts	 assert	 that	 ophidiophobia	 is	 a	 result	 of	 an	 evolutionary	 survival	
mechanism—that	 is,	natural	 selection5—brought	on	by	 the	millennia-old	battle	between	man	
and	beast.	Though	controversial,	a	growing	number	of	theorists	argue	that	our	brains	come	with	




still	 fear	 handling	 the	 reptile	 (Asma	 2009:4).	 “Monsters”	 seem	 opposed	 to	 disappearing,	 no	
matter	 how	much	we	 illuminate	 the	 subject.	 And	 yet,	we	 are	 still	 quite	 taken	with	 them,	 as	
evidenced	by	our	fascination	with	deviation	from	normality	and	‘otherness’.	We	cannot	“‘resist	
taking	a	momentary	peep	[…]	at	the	dreadful	object	lying	quietly	at	the	bottom6’”.	















via	 magic.	 Multiple	 gods	 and	 goddesses	 with	 protective	 elements	 became	 associated	 with	
serpents	in	some	way.	The	pharaoh,	for	example,	wore	the	uraeus	on	his	crown	as	a	mode	of	
protection,	and	Wadjet,	the	goddess	of	childbirth	and	protector	of	children,	was	often	depicted	































scale	 down	 to	 the	 individual	 level.	 Humans’	 fear	 of	 snakes	 and	 dread	 of	 disorder	made	 the	
serpent	 an	 excellent	 representation	 of	 the	 hostile	 forces	 that	 constantly	 surrounded	 them.	
According	to	Golding	(2013:87),	naturally	occurring	biological	anomalies	 in	snakes,	e.g.	having	
legs	 or	 two	 heads,	 combined	 with	 fear	 and	 human	 imagination,	 begot	 many	 myths	 and	
iconographic	 depictions	 of	 serpent	 monsters	 and	 entities	 of	 chaos.	 The	 negative	 roles	 and	
perceptions	of	serpents	will	be	examined	in	this	section,	from	threats	to	world	order	and	health	





state	 of	 the	 cosmos	 (Beal	 2002:14).	 In	 the	 Hermopolitan	 version	 of	 the	 ancient	 Egyptian	
cosmogony,	 there	 first	 existed	 the	 Ogdoad—four	 frog-headed	 gods	 and	 four	 snake-headed	
goddesses	who	resided	in	a	watery	mass	of	dark,	directionless	chaos.	Nun	and	his	partner	Naunet,	
Heh	and	Hauhet,	Kek	and	Kauket,	and	Amun	and	Amaunet	all	cohabitated	in	the	primeval	waters	
where	 they	 represented	 chaos,	 infinity,	 darkness,	 and	 hiddenness	 (Tyldesley	 2013:58-59).	 In	
some	way	or	another,	Ra,	the	fiery	sun,	emerged	and	created	all	other	things.	


















Intermediate	 Period	 (Wilkinson	 2003:221).	 New	 Kingdom	 funerary	 texts	 provide	most	 of	 the	
evidence	 of	 Apophis’	 mythology.	 The	 Book	 of	 Gates8	 is	 a	 cosmological	 text	 describing	 the	
architecture	and	inhabitants	of	the	Amduat,	the	underworld	through	which	the	boat	of	the	sun	















he	 is	 restrained	 by	 Atum	 and	 nine	 Tchatcha,	 the	 divine	 chiefs	 at	 the	 court	 of	 Osiris	 (Fig.	 3).	
Apophis	reappears	in	Hour	Five,	this	time	fettered	by	twelve	gods	who	call	themselves	“those	















In	 various	 textual	 and	 iconographic	 depictions,	 Apophis	 is	 shown	 as	 a	 giant	 serpent,	
sometimes	with	tightly	wound	coils	to	emphasize	his	great	size.	He	is	almost	always	shown	as	
























which	 he	 describes	 his	 creation	 of	 all	 things.	 In	 general,	 however,	 the	 various	 compositions	



































Set,	 the	 ‘Red	One’,	was	an	ancient	Egyptian	god	of	 the	desert,	 storms,	 foreigners,	chaos,	and	
violence11.	While	Apophis	was	the	true	antithesis	of	maat	 (truth,	order),	Set	also	often	found	
himself	opposed	to	order	in	the	universe.	As	a	god	of	the	desert	or	‘Red	Land’,	he	was	a	natural	
                                                
11	Redford,	Donald	B.	Oxford	Encyclopedia	of	Ancient	Egypt,	Vol.	3	(Oxford	University	Press,	2001).		












Set’s	 importance	 in	the	Old	Kingdom	is	evidenced	 in	the	Pyramid	Texts,	which	contain	
many	spells	meant	to	protect	Unas	from	Set’s	influence	in	the	afterlife	(PT	215:142,	244:249).	By	
the	Middle	 Kingdom,	 however,	 he	 earned	 a	 position	 in	 solar	 theology	 as	 a	 god	 tasked	with	
protecting	Ra	from	Apophis	on	his	nightly	journey	through	the	Duat	(Wilkinson	2003:197).	His	




of	 the	 desert	 and	 of	 foreigners	 led	 to	 his	 association	 with	 the	 loathed	 Assyrians	 and	 other	





















Seth’,	 for	 example,	 and	 Ramesses	 II	 is	 said	 to	 have	 fought	 like	 Set	 at	 the	 Battle	 of	 Kadesh	







known	 to	 have	 been	 a	 reddish	 color	 (Sandidge	 2005:33-34).	Modern	 Egyptologists	 generally	
agree	that	the	Set-animal	was	never	a	real	creature,	and	was	instead	a	composite	animal	that	
may	have	combined	jackal,	aardvark,	donkey,	and	possibly	even	giraffe.		
Later	 examples	 of	 the	 creature	 from	 the	 Second	Dynasty	 depict	 it	 standing,	 as	 in	 the	
serekh	of	Seth-Peribsen.	Khasekhemwy’s	serekh	also	shows	the	animal	upright,	but	juxtaposed	
by	Horus	perched	adjacent	as	a	falcon	wearing	the	double	crown	of	Egypt	(symbols	of	the	two	
kingdoms).	 Most	 other	 instances	 of	 serekhs	 involving	 Set	 also	 bear	 the	 symbol	 of	 Horus;	









	 Set’s	 pictographic	 form	 evolved	 yet	 again	 in	 the	 New	 Kingdom.	 He	 was	 depicted	
anthropomorphically	with	the	body	of	a	man	and	the	head	of	a	set-animal,	though	his	actions	







of	 spearing.	 His	 mother,	 Isis,	 is	 positioned	 protectively	 behind	 him.	 As	 one	 of	 Seth’s	 sacred	
animals,	the	hippopotamus	represents	him	in	this	image.	The	temple’s	hieroglyphs	describe	the	
harpooning	action	as	wnp	nhs	m	St-Wnpt,	 ‘to	pierce	the	donkey	at	 the	Place	of	 the	Piercing’,	
connecting	both	the	hippopotamus	and	the	donkey	to	Seth	(Mitchell	2018:55).	

































































Brooklyn	 Papyrus,	 a	 4,000-year-old	 medico-magical	 papyrus	 used	 to	 identify	 and	 treat	













role	 of	 disruptive	 chaos.	 All	 the	 major	 chaos	 myths	 in	 the	 ancient	 Near	 East	 also	 involved	
monstrous	serpents	as	agents	of	chaos,	so	clearly	the	symbolism	was	widespread.	Serpents	were	
also	 often	 linked	 to	 ill	 health	 through	 supernatural	 entities	 that	 possessed	 serpent	 aspects,	
associations,	or	forms.	These	negative	roles	are	almost	certainly	linked	to	the	Egyptians’	fear	of	



























































A	 spell	 would	 usually	 accompany	 the	 antidotes.	 The	 papyrus	 describes	 about	 thirty-seven	
different	 types	 of	 snakes	 and	 treatments	 for	 their	 bites.	 This	 papyrus,	 translated	 by	 Serge	
Sauneron,	may	be	the	most	important	source	of	information	on	snakebites	in	ancient	Egypt.	It	
originally	contained	100	paragraphs;	1-13	are	missing,	though	it	is	assumed	that	they	contained	






















Papyrus	 follows	 this	 pattern,	 including	 treatments	 for	 scorpion	 stings	 as	well	 as	 snake	 bites.	
Recipe	90c	calls	for	amber	and	the	blood	of	a	cat,	a	fish,	a	kite,	a	cobra,	and	a	lizard	to	form	a	
compress	for	a	snake	bite.	As	the	manual	used	a	combination	of	magic	and	medicine	due	to	the	






the	appearance	of	 the	 responsible	party	 (e.g.	Set)	 in	 the	case	of	 supernatural	 involvement	 in	
order	to	remove	their	negative	influence	from	the	victim.	This	is	seen	in	Spell	41	in	part	two	of	
the	Brooklyn	Papyrus:	











trace	of	your	mouth,	will	 cut	down	the	 trace	of	your	 teeth.	Hello	 to	you,	onion!	Hello	 to	you,	














The	 Egyptians	 had	 similar	 incantations	 for	 cats,	 as	 the	 felines	 apparently	 noticed	 dangerous	
creatures	across	the	floors	of	houses	and	hiding	in	various	holes	and	decided	to	investigate.	Cats	
were	celebrated	as	killers	of	snakes	and	scorpions—in	funerary	literature,	Ra	and	Hathor	would	
assume	 cat	 form	 to	 tear	 Apophis	 into	 pieces19	 (Pinch	 1994:99)—but	 sometimes	 the	 reptiles	



































and	 the	 internal	 demons	 (read:	 venom)	 were	 dealt	 with	 magically	 (Golding	 2013:151).	 The	
Egyptians,	 however,	 did	 also	 understand	 lost	 causes	 as	 they	 were	 able	 to	 recognize	 when	
exorcisms	would	not	work.	Spell	16	states:	“[A]s	 for	 the	gany-snake,	 it’s	 totally	 inky-black;	 its	
stomach…its	head	is	small;	its	snout	is	large.	If	it	bites	someone,	he	dies	immediately.	Its	bite	is	














of	Sekhmet21’	 (Borghouts	1995:1784).	These	 terms	were	sometimes	used	 in	conjunction	with	
swnw,	 ‘doctor’.	 According	 to	 Nunn	 (1996:120),	 the	 swnw	 often	 had	 a	 title	 that	 indicated	 a	
professional	magician	status.	The	doctor	was	trained	in	the	use	of	healing	and	protective	amulets,	
as	well	 as	 incantations	 and	 rituals	 dedicated	 to	 healing.	 A	 specific	 type	 of	 priest-doctor	was	
known	as	the	“Controller	of	Selqet”,	the	goddess	of	scorpions	and	occasionally	snakes,	and	they	
specifically	dealt	with	 these	 venomous	 reptiles	 through	a	 series	of	 rituals	 and	amulets	which	
harnessed	the	evil	force’s	magic	and	used	it	against	them	(Golding	2013:33).		
Sometimes	the	priest-doctor	would	accompany	mining	expeditions	for	turquoise	in	areas	
overflowing	with	 these	dangerous	 creatures	 to	provide	physical	 protection	 and	psychological	
reassurance	 (Ritner	2001:195).	Pieces	of	ostraca	 found	at	Deir	el	Medina	provide	accounts	of	
workers	being	bitten	by	scorpions	(“The	scorpion	has	bitten	him—sick”	(psḥ	sw	t3	wḥ’t	mr)),	and	
                                                
21 Sekhmet	was	the	fiercest	warrior	goddess	in	the	ancient	Egyptian	world.	She	was	depicted	as	a	lion	with	a	solar	
disk	and	uraeus	placed	atop	her	head. 
















































	Meretseger	 was	 a	 famous	 cobra-goddess	 who	 lived	 on	 a	mountain	 peak	
above	the	Valley	of	the	Kings	 in	western	Thebes.	She	was	revered	as	the	“Peak	of	the	West”,	
thought	to	be	a	snake-infested	pyramid-shaped	desert	mountain	that	served	as	an	entrance	to	















stelae	 record	 instances	 of	 Meretseger’s	 forgiveness	 and	 the	 subsequent	 recovery	 of	 the	












                                                
22	A	carving	of	Meretseger	is	on	the	sarcophagus	lid	of	Ramesses	III	(Dyn.	XX)	and	can	be	found	at	the	Fitzwilliam	
Museum	in	Cambridge.	<http://webapps.fitzmuseum.cam.ac.uk/explorer/index.php?oid=49037>.	


















































interpretations	 of	 the	Ouroboros	 suggest	 that	 the	 never-ending	 loop	 created	 by	 the	 serpent	
eating	its	tail	is	symbolic	of	perpetuity	and	immortality24.	The	snake	is	a	common	symbol	of	death	
and	rebirth	(Henderson	and	Oakes	1990:36),	and	in	the	Twelfth	Hour	of	The	Book	of	Am-Tuat,	Ra	






































dangerous	 power	 of	 these	 creatures	 could	 be	 controlled	 via	 magic	 and	 used	 to	 protect	 the	
individual	or	deity	from	negative	entities.	Many	serpent	deities	were	entreated	for	protection.	
The	 Egyptians	 employed	 a	 variety	 of	 methods	 for	 protection	 against	 snakes.	 While	
mythological	demon-snakes	(e.g.	Apophis)	were	certainly	of	concern	to	these	ancient	people,	live	
snakes	 provided	 a	 more	 consistent	 threat	 to	 the	 living	 and	 the	 deceased.	 Most	 protective	
measures	were	created	and	used	to	prevent	injury	from	these	live	snakes,	often	relying	upon	the	
aid	of	serpent	deities	to	do	so.		
Apotropaic	magic	 was	 used	 as	 a	 preventative	measure	 against	 harm	 that	 came	 from	






The	ancient	Egyptians	believed	 in	opposites	 to	maintain	balance	 in	 the	universe—light	versus	
dark,	 order	 versus	 chaos,	 good	 versus	 evil.	 The	 gods	 embodied	 these	 roles	 and	 paired	 off	
according	to	their	functions,	destined	to	engage	in	an	eternity	of	battles	mediated	by	Thoth,	who	
saw	to	it	that	one	side	would	never	truly	overcome	the	other.	The	ancient	Egyptians	believed	
that	 the	battles	among	 the	gods	 reflected	 their	own	earthly	 situations,	 so	 that	 the	pharaoh’s	























Pyramid	Texts,	 he	was	 regarded	as	 a	protective	deity	who	 looked	after	 the	pharaoh	and	 the	
Egyptians	in	the	afterlife.	He	was	said	to	be	the	son	of	the	earth	god,	Geb,	and	the	serpent	harvest	
goddess,	Renenutet:	“Hȝ	Wsjr	N	pn,	twt	Nḥb-kȝ.w,	sȝ	Gb,	ms(w)~n	mw.t=f	Rnnwt.t.	O	Osiris	N,	
                                                
25	Kendall,	T.	“Schlangenspiel.”	Lexikon	der	Ägyptologie	V	(1984),	pp.	653-655. 
 
















	 Literally	 the	 ‘snake	 who	 nourishes’,	 Renenutet	 was	 revered	 as	 a	 benevolent	






to	her	 association	with	 clothing:	 “O	Osiris	 the	King,	 I	 have	 clad	 you	 in	 the	Eye	of	Horus,	 this	
Renenutet-garment	of	which	the	gods	are	afraid,	so	that	the	gods	may	fear	you	just	as	they	fear	
the	Eye	of	Horus”	(PT	622).	
















The	 interrelationships	 of	 the	 goddess	 with	 other	 deities	 were	 extensive.	 During	 the	
Ptolemaic	 period	 in	 the	 Fayyum,	 a	 region	 associated	 with	 immense	 fertility,	 Renenutet	 was	
assimilated	 to	 Isis,	 a	 process	 made	 easier	 by	 their	 shared	 association	 with	 Osiris	 and	 the	












tall	 plumes	 surmounting	 the	 solar	 disk.	 The	 goddess	 was	 also	 occasionally	 depicted	
anthropomorphically	 as	 a	 beautiful	 woman	 or	 a	 woman	 with	 a	 snake's	 head,	 standing	 or	
enthroned	and	sometimes	holding	or	nursing	a	child,	usually	Nepri	(Fig.	21)	(Wilkinson	2003:224).	
During	 the	New	Kingdom,	Renenutet	 is	heavily	 represented	 in	agricultural	 scenes	on	 the	wall	
paintings	and	reliefs	on	the	tombs	of	Theban	nobles	(Marini	2015:74).	She	is	also	depicted	in	the	
tombs	of	kings	and	royal	scribes	(see	Figs.	22-24).		
Renenutet	was	most	widely	 revered	 as	 a	 goddess	 of	 fecundity	 and	was	most	 popular	
among	 agricultural	 workers	 who	 were	 usually	 not	 included	 in	 temple	 ceremonies.	 Festivals	
devoted	to	the	goddess	were	held	in	the	last	month	of	the	winter-spring	season	(called	Peret)	




Provisions	 (López-Grande	 2016:179).	 She	 was	 worshipped	 all	 around	 Egypt	 from	 the	Middle	
Kingdom	onward	from	the	Delta	region	and	her	cult	in	the	city	of	Dja	to	Giza,	Abydos,	and	Thebes.	
There	 is	also	evidence	of	 shrines	erected	 to	honor	her	 in	cultivated	 fields	and	vineyards,	and	
during	the	harvest	and	the	pressing	of	grapes	offerings	were	made	to	her	(Marini	2015:75).	The	
ancient	Egyptians’	 affection	 for	 this	 goddess	 is	 clear.	As	an	 idolized	deity,	Renenutet	became	
Thermouthis	in	the	Graeco-Roman	period	of	Egypt.	She	may	have	even	survived	the	pagan	era,	
















Wadjet	 was	 also	 commonly	 associated	with	 the	 protective	 uraeus	 worn	 on	 the	 royal	
headdress	or	crown	of	the	pharaoh;	it	also	served	the	purpose	of	declaring	that	the	wearer	had	
dominion	over	the	whole	land.	As	the	uraeus	she	could	spit	fire	at	the	enemies	of	the	king,	and	
inscriptions	 describe	 these	 actions	 in	 war,	 e.g.	 Thutmose	 III	 at	 the	 battle	 of	 Megiddo	 and	
Ramesses	II	at	Kadesh27	(Janzen	2013:253–254).	The	sun-disk	of	Ra	was	also	usually	depicted	with	
a	 cobra	 coiled	around	 it	 as	 a	 symbol	of	his	 kingship,	 a	practice	which	 led	 to	 the	 cobra	being	











section,	para.	4).	 In	 the	 legend	of	 the	upbringing	of	young	Horus	 in	 the	swamps	of	Khemmis,	











The	 raised	 serpent	 was	 often	 shown	 seated	 along	 with	 the	 vulture	 Nekhbet	 on	 two	
baskets,	an	 iconography	known	 from	the	First	Dynasty.	 She	appeared	as	a	 snake	 in	 the	 royal	
titulary	at	the	beginning	of	Dynasty	I,	and	was	worn	on	the	king’s	forehead	by	the	middle	of	that	
dynasty.	She	was	not	represented	anthropomorphically	before	the	middle	of	Dynasty	V	(Trigger	
1992:150).	 From	 this	 time	onwards,	 representations	 of	Wadjet	 and	Nekhbet	 in	 human	 form,	
wearing	the	respective	crowns	of	their	regions,	were	shown	in	the	king’s	coronation	scenes.	At	


























through	 the	underworld	 in	 the	 First	Hour.	 The	 sun	 god	 appears	 as	 a	 scarab	beetle	 on	 a	 disc	
surrounded	by	the	Ouroboros,	likely	there	as	a	cyclical	symbol	of	nature—death	from	life,	and	a	
cycle	of	rebirth	and	renewal.	






















The	 Tenth	 Hour	 is	 densely	 populated	with	 underworld	 serpents	 in	 the	 form	 of	uraei.	
Approximately	 twenty-two	of	 these	protective	 cobras	decorate	 the	entrance	gates	and	boats	
(Budge	1969:196-198).		
                                                
29 Budge	(1969:179). 
30 Budge	(1969:195). 






















The	 illustration	 above	depicts	 the	 fourth	 and	 last	 of	 the	 protective	 boats	 that	 preceded	Ra’s	
barque	on	his	treacherous	journey	through	the	Second	Hour	of	the	night.	This	boat	has	uraei	at	
                                                
31	Budge	(1969:209).	




























                                                
32	Budge	(1969:217).	





The	 value	 of	 ancient	 Egyptian	 protective	 charms	 went	 beyond	 the	 symbolism	 of	 what	 they	
depicted	—	their	powers	needed	to	be	‘activated’	by	magical	rituals.	Once	‘activated’,	an	amulet	

















scorpions,	 thus	 being	 associated	with	 Selket	 in	 some	 texts.	 According	 to	Mundkur,	 choosing	
Nehebkau	may	have	been	because	his	origins	were	essentially	sinister,	and	drawing	on	a	god	with	


















                                                
33	More	examples	of	carnelian	serpent-head	amulets	can	be	found	in	Reisner,	George	A.	Amulets,	Vol.	1	(Le	Caire:	
Impr.	de	l'Institut	français	d'archéologie	orientale,	1907),	pp.	32-39.	 























title	 ‘He	 of	 the	 Two	 Ladies’	 that	 each	 king	 took	 upon	 their	 ascension	 to	 the	 throne.	 Certain	
pharaohs	even	commissioned	the	construction	of	uraeus	friezes	to	depict	their	throne	names34.	
                                                
34	Sankiewicz,	Marta.	"Cryptogram	Uraeus	Frieze	in	the	Hatshepsut	Temple	at	Deir	el-Bahari.”	
Centre	D’Archaeologie	Mediterraneenne	de	L’Academie	Polonaise	des	Sciences	(Etudes	et	Travaux	XXII,	






















commonly	worn	 for	 birth	 rituals	 and	 placed	 around	 the	 house	 for	 protection	 against	 hostile	
forces	(Figs.	36	and	37).	Images	of	him	were	placed	above	the	entrances	to	rooms	where	people	
slept.	 During	 the	 Middle	 Kingdom	 he	 was	 especially	 seen	 as	 a	 protector	 of	 children	 from	
                                                
2008).	Additional	evidence	in	the	mortuary	complex	of	King	Djoser	(ca.	2680	BC),	the	southern	wall	at	the	Temple	
of	Luxor,	and	in	Tutankhamun’s	tomb.		




dangerous	 creatures	 (Golding	 2013:228).	 Egyptian	 headrests	 of	 the	 second	 millennium	 BC	
sometimes	had	images	of	Bes	clutching	snakes	and	swords	or	spears	(Fig.	38).	These	images	were	




From	 the	 thirteenth	 century	 BC	 to	 the	 second	 century	 AD,	 the	 Egyptians	 also	 constructed	
amuletic	stelae	with	images	of	a	young,	naked	Horus	trampling	on	one	or	more	crocodiles	and	
gripping	 snakes,	 scorpions,	 and	 sometimes	 lions	 and	 antelopes	 as	 a	 form	of	 protection	 from	
snakebites	 and	 scorpion	 stings	 (Ritner	 2001:197).	 Egyptians	 placed	 cippi	 in	 their	 houses	 and	





























































                                                
35	University	College	London’s	transliteration	and	corresponding	translation	of	the	right	side	of	the	Horus	stele	
(http://www.ucl.ac.uk/museums-static/digitalegypt/art/horusstelae.html).	











































































more	common	 link	between	 the	staff	and	snake	 is	 found	 in	 the	was	or	d‘m-scepter	 (Fig.	45),	
formal	staff	of	divine	authority,	which	may	be	presented	in	a	serpentine	form	(Ritner	2006:205).	
Interestingly,	 Set	 wielded	 this	 weapon’s	 powers	 of	 controlling	 nature	 (e.g.	 storms,	 lightning,	
floods,	wind,	etc.)	to	destroy	and	overcome	his	enemies.	However,	the	was-scepter	was	also	a	




























or	 knife.	 These	 types	of	wands	were	usually	 associated	with	 childbirth	 and	 the	protection	of	
mothers	and	children.	The	one	in	figure	50	depicts	various	deities	brandishing	serpent	staffs	and	
                                                
38	Tomb	37	of	the	Birabi,	bronze	object	in	the	form	of	a	uraeus	with	a	long	undulating	tail,	part	of	a	magician’s	
equipment,	L:	166	cm.	British	Museum	EA	52831.	









inscribed	 with	 texts	 including	 one	 which	 asks	 the	 sun	 to	 look	 down	 in	 protection	 (Fig.	 51).	










































Uphill	 (1977:29)	 noticed	 some	 discrepancies	 between	 previous	 analysis	 of	 the	 shrine	 as	 a	
domestic	scene	and	the	actual	function	of	the	shrine	itself.	Therefore,	he	believes	that	the	‘Great	
                                                
39	Carter	and	Mace	1973:119–120;	Boss-Griffiths	1973:101.	Photographs	of	the	pendant	and	Carter’s	handwritten	
notes	can	be	found	at	the	Griffith	Institute:	<http://www.griffith.ox.ac.uk/gri/carter/108c-c108c-1.html>.	



















The	Book	of	Overthrowing	Apep	contained	 instructions	on	how	 to	destroy	 these	effigies.	 The	






























These	 red	 vessels	were	meant	 to	 symbolize	 Set	 (Muhlestein	 2008:2).	 The	 spell	was	 targeted	





Other	 rituals	 included	 usage	 of	 the	 protective	 Eye	 of	 Horus.	 A	 number	 of	 temple	 scenes	 at	
Dendera,	Deir	el-Bahri,	Luxor,	and	Philae	depict	the	pharaoh	participating	in	a	ritual	ball	game.	A	
fifteenth-century	BC	wall	relief	in	the	temple	of	Hatshepsut	shows	Thutmose	III	holding	a	bent	
                                                
40	In	the	tomb	of	Ankhtifi	there	are	no	examples	of	mutilated	signs	except	for	the	crocodile	with	an	arrow	in	its	
neck.	See	Morenz	2003:92–93.	





their	 arms	 raised,	 ready	 to	 catch	 the	 ball	 that	 symbolized	 the	 evil	 eye	 of	 Apophis	 (Crowther	
2007:28).	The	pharaoh’s	strike	with	the	branch	would	damage	the	ball	and	blind	the	serpent	so	
that	 he	 would	 not	 be	 able	 to	 spread	 darkness	 and	 unhappiness	 throughout	 the	 pharaoh’s	
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